PROGRAM NOTES:

Palimpsest on a Partita by Bach; for solo violin with string quartet accompaniment
	

This work serves as a scholastic enhancement of the Louré of Bach’s third partita for solo violin. In discovering the work Hanson made the observation that Bach utilized, quite frequently, all seven diatonic pitches of the keys in which he was writing, and that in more than one instance, through secondary dominant, parallel and borrowed harmonic functions exhausted all twelve pitches to which western music is designed. Taking this ability, that being the ability of Bach to so cleverly introduce all twelve pitches within a given piece, Hanson questioned what would come of the Louré if all of the diatonic and aggregate compliments where supplied simultaneously in support of the solo violin line. What was produced was a palimpsest on Bach’s Louré.
This piece is designed to speak to a larger audience who questions the restrictions in which society places music and composers. Bach and his works was the product of a very strict and rigid culture of music. This palimpsest strives to supply Bach with the harmonies and sounds now available in a time, less restricted. What should linger in the air at the last sounds of this work is the listener’s natural curiosity towards the music that they listen to and the restrictions that may be placed on it as well as themselves. I challenge the listener to ask the following questions: What if the works of our past as well as present, where viewed as foundations upon which corroborative patrons and artists placed their perceptions? Is it an enhancement? Does it distort communication as viewed by the original artist? These questions are to be pondered, and with all intentions answered, while listening to this, my own contributions to Bach’s Louré. 

